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Choose the best translation for each of the following underlined phrases, clauses or sentences.

1. At school I enjoyed the inestimable advantage of a very sensible, though at the same time a very severe
aster.
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2.In our English compositions, he showed no mercy to phrase, metaphor or image
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3. At a very premature age, even before my fifteenth, I had bewildered myself in metaphysics and in theological
jcontroversy.
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4. He sent us the university excellent Latin and Greek scholars and tolerable Hebraists.
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5. During my Cambridge vacation I assisted a friend in a contribution for a literary society in Devonshire and in

Jthis I remember to have compared Darwin's work to the Russian palace of ice.
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E. Though I have seen and known enough of mankind to be well aware that I shall perhaps stand alone in my
reed.
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7. Nothing else pleased me. History and particular facts lost all interest in my mind.
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8. In my friendless wanderings on our leave — days, highly was I delighted if any passenger would enter into
fconversation with me.
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E. For a school boy of that age, I was above par in English versification and had already produced two or three

ompositions.
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10. Still there was a long and blessed interval, during which my natural faculties were allowed to expand and my

foriginal tendencies to develop themselves.
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11. In poems, equally as in philosophic disquisitions, genius produces the strongest impression of novelty while
[it rescues the most admitted truths
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12. Fielding did well and Jane Austen even better, but compare their opportunities with ours! Their masterpieces

kcertainly have a strange air of simplicity.
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13. We have to admit that we are exacting , and further that we find it difficult to Justify our discontent by

fexplaining what it is that we exact.
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14. The writer seems constrained not by his own free will but by some powerful and unscrupulous tyrant who has

fhim in thrall to provide a plot, to provide a comedy,
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15. We are given a few scraps of their talk and some of their thoughts.
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16. They are right perhaps; unquestionably they see further than we do and without gross impediments of our

vision.
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17. You can hardly make the word agreeable to English ears without this comfortable reference to the reassuring

science of archeology.
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18. And I do not mean the impressionable period of adolescence, but the period of full maturity.
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19. Is it due to the method that we feed neither Jovial nor magnanimous?
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20. To proceed to a more intelligible exposition of the relation of the poet to the past: he can neither take the past

fas a lump, nor can he from himself wholly on one or two private admirations.
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21. Honest criticism and sensitive appreciation are directed not upon the poet but upon the poetry.

1Y SR 9 Yalas U -~ w\*‘o} m\.w 9 ',..daa’ LD ]

u‘\“" v}\b).).'é 9 )KL«)J VI Ja éj).ﬂ) 9 v"“a\ 6)\333\ 'd

22. What is to be insisted upon is that poet must develop or procure the consciousness of the past, and
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23. It is in this depersonalization that art may be said to approach the condition of science.
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24. The existing monuments form an ideal order among themselves, which is modified by the introduction of the

[new work of art among them.
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25. One error, in fact, of eccentricity in poetry is to seek for new human emotions to express.
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26. To divert interest from the poet to the poetry is a laudable aim; for it would conduce to a Juster estimation of
factual poetry, good and bad.
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27. We only conclude that the French are more critical than we, and sometimes even plume ourselves a little with

Ithe fact, as if the French were the less spontaneous.
M&é}@gﬁ@OT)J\)QLAJ?QG}\‘JAKQJ}j.%)
m;fda@\)v\&fglﬁbQTQ?\)Qusfo\Bj\dm\fj.c

28.They spend immense skill and immense industry making the trivial and the transitory appear the true and the
fenduring.
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29. No single phrase will sum up the charge or grievance which we have to bring against a man of work
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30. We only know that certain gratitudes and hostilities inspire us.
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1. Mr. Wells, Mr. Bennett, and Mr. Galsworthy have excited so many hopes and disappointed them so

Eersistently that our gratitude largely takes the from of thanking them for having shown us what they might have

one but have not done.

2. The most elementary remarks upon modern English fiction can hardly avoid some mention of the Russian
finfluence and if the Russians are mentioned one runs the risk of feeling that to write any fiction save theirs is a

waste of time.......

3. It is a Judgement, a comparison, in which two things are meseaured by each other. To conform merely would
fbe for the new work but really to conform at all; it would not be new, and would therefore not be a work of art.

IAnd we do not quite say that the new is more valuable because it fits in.

4. I learnt from him that poetry, even that of the loftiest and, seemingly, that of the wildest odes, had a logic of its

wn as severe as that of science; and more difficult, because more subtle, more complex, and dependent on more,

and more fugitive causes.
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